
Cambridgeshire Guild of Weavers, Spinners and Dyers

Thank you to everyone who makes this newsletter possible. I would like to thank 
everyone who submits items for the newsletter. The photos in this issue were taken 
by Fiona Bureau. We are very fotunate to have such talented guild members. Our 
guild is full of talented, weavers, spinners, dyers, writers and photographers. Thank 
you all for sharing your talents with the guild. I hope you all enjoy this review of the 
programme items we have enjoyed to date.

As always, I will be happily accpeting submissions for our next newsletter:
Viking Long Sheep
Colorful Kitchen Cabinet
Silk Roads
Come and Weave
Textile Traditions Study Group
When sending items for the newsletter, please include Cambs Guild Newsletter in 
your e-mail subject line. This will help me immenseley. My e-mail address is erica@
weavolution.com

Letter from the Newsletter Editor

Guild Programme

28th September at Arbury, 2pm
Viking Long Sheep: growing, spinning and dyeing
Gotland sheep fleece, with Cara Booker of Brick
House Farm

26th October at Arbury, 2pm The Colourful Kitchen Cupboard with Michele Turner. Dyes 
from every-day foods & ingredients.

30th November at Arbury, 2pm Silk Roads: Journeys in Iran and Uzbekistan, with Sue Wallis.

Come and Weave
September 14
October 19
November 9

Textile Traditions Study Group
October 12 Nepal and Nettles
December 14 Estonian Mitten Knitting



Elza Tantcheva came to our Guild meeting on “3rd February to talk about Bulgarian 
Textiles. She is Bulgarian herself but has lived in the UK for many years.

There is a very long tradition of fibre craft in Bulgaria but this heritage was dying out 
during the 20th century and many items were thrown away. There has been an effort 
to salvage and preserve these items by museums and private collectors.

She showed us pictures of many examples of Bulgarian textiles as well as having sam-
ples that we could handle. Many of the garments are constructed from hard wearing 
plain weave or twill fabrics embellished with intricate braiding and embroidery. The 
styles and colours vary through different regions of the country and would be recognis-
able to local people.

The ‘Rose Valley’ area as the name implies is famous for growing damascene roses and 
this motif appears on many of their textiles.

In the late 19th and early 20th century owning a sewing machine was seen as sign of 
status and Elza showed examples of clothes decorated with machine embroidery. Not 
nearly as attractive as the hand worked examples but telling a different cultural story.

She showed many examples of knitted  socks. These looked very Scandinavian in influ-
ence. The Vikings spread far and wide towards the end of the first millennium AD so it 
is not unreasonable to assume that their influence lingered. 

Bulgarian Textiles February 2019 Sue Wallis

Guild Meeting 29th June 2019 Sue Wallis

Barley Roscoe gave a fascinating talk about the interconnected designers who were 
pivotal in the resurgence of artistic energy and design between the World Wars.

Ethel Mairet, the legendary dyer and weaver of the early 20th century had many fa-
mous students, amongst the names are Marianne Straub and at the end of her career 
Peter Collingwood.

She showed us print designs of Phyllis Barron and Dorothy Larper who influenced 
Enid Marx. Barley explained the influence Muriel Rose had by encouraging crafts-
people to sell their work through the ‘Little Gallery’ in London.

The artist and sculptor Eric Gill was a friend of this circle and designed the logo for 
the newly formed Association of WSD in 1931 that is still in use today.



Some 60 members came along to the 2019 Guild Day at the end of March, held in the big hall at 
Arbury.  Shopping opportunities were provided this year by Uppingham Yarns.  The Bangladeshi 
silk scrap rag doll workshop eventually expanded to encompass 13 members, above the planned 
10 participants, through the kindness of the tutor Alison Stockmarr and the enthusiasm of new 
members arriving for their first Guild Day!  Sue Prior and Frankie Owens of our Textile Traditions 
Study Group gave a short talk and demonstration of back-strap weaving, while tapestry expert and 
member Julie Taylor enabled members to try their hand at 3D tapestry, following on from the Guild 
workshop on the subject back in 2018. 

We were also privileged to welcome the Warner Textile Archive who brought an interesting array of 
textiles.  They also showed a recently-discovered weaver’s production workbook, along with a pic-
ture of the weaver concerned, and some of the silk samples he was using at the time.  With visitors 
coming from Rampton and Lavenham Guilds and more new members joining on the day, it was a 
most lively and enjoyable event.  

Guild Day 2020 will be on Saturday 28th March at Arbury, 10am-3pm.  Activities will have a dis-
tinctly international flavour, in keeping with our 2020 programme which embraces the world’s 
textile-related cultural heritage as part of UNESCO’s 75th birthday celebrations.    

Guild Day March Camilla Hair



Exhibition 25th and 26th May
Sue Wallis

The Guild triennial exhibition at Grantchester Village Hall was a real success. We had a huge number 
of visitors who were interested and engaged with what we do. 

The display looked magnificent, thank you to all 
members who exhibited work. Special thanks go to 
Paula Armstrong, Beth Parks and Debs Saunders 
for organising the items so expertly. Thanks also to 
Ann Cooke, Chris Tucker and Lynn Reynolds who 
helped set up on the Friday in an award winning 
time of 3 hrs!

Jacqui Fuller and team worked their magic in the 
tea room and Claire Durrant and Paula manned the 
sales table stoically. The advent of the card reader 

for sales was a triumph and thanks are due to Fiona Bureau for sorting out the technology.

The next exhibition will be in 2022 so get weaving, spinning and dyeing!



Sustainability and the Weaver, by Alison Daykin, 27 
October 2018

Alison Daykin grew up making things and recycling. She studied A level weaving at school, and then took 
up weaving again when her own children started school.  She did the Bradford course in Handwoven 
Textile Design, followed by two business courses and then started her own business; Alison Yule Textiles 
(her maiden name I think but I forgot to check with her). 

Alison is always thinking about her own textile practice, for example reducing fuel and water use in 
dyeing and fulling, buying sustainable yarns and using recycled packaging when she posts finished work 
to clients.  She very quickly got the Environmental Quality Mark accreditation for her business, but still 
strives to improve and questions all aspects of her practice constantly. 

Alison works mainly with wool and linen as these are the most sustainably produced fibres.  She never 
uses synthetics and makes it a rule not to import yarns from further than Europe.  Nowadays it is easy to 
source British wool yarns, and her linens come from Sweden via William Hall.  

Other sustainable yarns are: 

•	 organic cotton (this is only grown where cotton occurs naturally and so doesn’t need the high 
input of water and pesticides that most cotton gets). Available from My Fine Weaving Yarns. 

•	 Tencel (produced in a closed loop system unlike other viscose yarns, which should be avoided as 
the process is very polluting and energy intensive).  Available from My Fine Weaving Yarns

•	 Naturally produced bamboo (spun from stem fibres; avoid viscose bamboo). 

•	 Silk (note that mulberry silk is reeled from cocoons boiled with the moth inside. Most wild silk is 
spun from cocoons collected after the moth has emerged.  If it is labelled Peace Silk it is definitely 
cruelty free.)

Alison also considers the social costs of her business, and gives free lessons and talks, working with 
schools, university students and the WI.  She also encourages her clients to recycle their items when they 
are finished with them.

Alison’s tips for home weavers: 

•	 Always sample first to avoid wasting warp.

•	 Buy surplus yarn stock from companies such as  
Uppingham Yarns 
Fairfield Yarns 
Airedale (formerly Texere) 
Colour Mart 
Ebay and charity shops.

•	 Buy British wool yarns from small producers

•	 Buy organic yarns (as stated, My Fine Weaving Yarns and William Hall are good suppliers)

•	 Dyeing – take a class in sustainable dyeing.  Michel Garcia lives in Frances but teaches in the UK 
from time to time.

If you would like further information on any of this then watch Stacey Dooley’s recent TV programme, 
Fashion’s Dirty Secrets, on I-player, or read Sustainable Fashion and Textiles – Design Journeys by Kate 
Fletcher.  This book is available in Cambridge Central Library (I reviewed it for Newsletter 59, April 
2010).  As it is about 10 years old now it may not be completely up to date. 

Chris Tucker



Braid Society Exhibition and Workshop with Susan Foulkes 

I have just come back from a Braid Society workshop in Shrewsbury; Weaving Patterned Bands with 
9 Pattern Threads, taught by Susan Foulkes.  

Susan has travelled all around the Baltic and Northern Europe collecting braids, tools and techniques 
and has some great traveller’s tales to tell.  She is also an excellent teacher, creating a lovely calm 
atmosphere where it is easy to learn.  

For this workshop she concentrated on 
Baltic Braids with 9 pattern threads. Most 
of the class worked with backstraps, in the 
traditional Sami way.   

Two of us brought rigid heddle looms and 
used the Sami double-slotted heddle on 
those.  It was a lovely day and I learnt a 
lot.  I have been dabbling for the last 3 
years, but in the workshop several 
pennies dropped and I made a big leap 
forward.  

 

I find that is often the way, a combination of being able to focus without distractions and being able 
to see what the teacher and other students are doing, which is always much better than just reading 
about it.  

                  

Some of Susan’s sample braids 

The Braid Soc have been running a series of workshops alongside an exhibition, which runs until 16 
November. It is a fairly small exhibition but contains some exquisite work.  I have permission to 
share my photographs of the exhibition with the Guild.  

Chris Tucker 

  



And here are a few photographs from the exhibition to give you a flavour.  Apologies if your exhibit 
isn’t shown.  About half of my photos came out really dark, and weren’t useable.  

      

Anne Dyer    Edna Gibson  Ian Critchley 

 

     

Jacqui Carey    Jennie Parry 

           

Jennie Parry   Lesley Willcock    Susan Foulkes 



 

              

Pippa Le Roux, Europa Chang Dawson  Ply split, various artists 
And Bridget Paish 

   

Jewellry, various artists.  

Huge apologies to those who’s name I didn’t get with their exhibits.  




